Name__________________________

Phonetics II, Spring 2008
Homework 1

Phonetics II, Spring 2008

HOMEWORK 2
Due Wednesday May 7st at 12 noon, No late submissions accepted!
· Exercises 1-3 are to be typed (into this file), saved in the form ‘firstname_lastname_HW2.doc’, and e-mailed to me by the deadline above together with the TextGrid file from Exercise 2. (Make sure your files do not contain viruses).
· Recall the policy on academic integrity stated in the syllabus. You are expected to work on the HW alone, present your own ideas and if you use external sources, you must acknowledge that. Cheating will not be tolerated.
1. Contexts where a single utterance might have different prosody. 

· This task is similar to the utterance "Marianna made the marmalade" used as a response to various questions (MIT’s exercise C in chapter 2.5). 
· Your task is to come up with a sentence of at least 10 syllables, and produce six mini-dialogues where this target sentence (always the same) will have different prosody. Make use of all three major prosodic contrasts that we’ve discussed: differences in phrasing, the placement of pitch accents, and the type of pitch accents and boundary tones. 
· For each mini-dialogue, describe the prosody and why a particular tune is suitable for that context.
2. Label a sound file
· In the Sound files folder you will find the sound file h3s1_hw2.wav and the annotation file h3s1_hw2.TextGrid. Save both files on your computer and open them in Praat. Highlight both files, click ‘Edit’. Your task is to produce complete ToBI labeling, the first couple of words were done for you as an example. Use only this inventory of tones and breaks:

a. Pitch accents: H*, L*, L+H*, L*+H, !H*

b. Boundary tones: L-, H- for #3 break, L-L%, L-H%, H-H%, H-L% for #4 break

c. Breaks: 0, 1, 3, 4

· Follow all the instructions and examples from the MIT material that we went through during the seminars.

· The boundaries for the Breaks have been created, you just insert the appropriate number by clicking on it (it turns red) and then inserting the number

· Use the misc tier to note if you were thinking about an alternative analysis (see the example labeling at the beginning). But don’t overuse it! Only in the cases where you really could not decide between two options
· IMPORTANT!! After you are done, save your annotation (Ctrl-S) and name it according to the following convention: name_surname_h3s1_hw2.TextGrid, no diacritics, no white spaces, only ASCI format (i.e. stefan_benus_h3s1_hw2.TextGrid). Files not corresponding to this format will not be accepted!
· Discuss the issues that you came across during the task. (1/2 - 1 page)
3. Prosodic analysis of a dialogue 
· Below is a transcript of a dialogue between a father and his daughter taken from the movie Crash. The daughter is about 5 years old and in the scene, the father found her hiding under her bed. NB: F: father, D: daughter
· Your task is to suggest the most natural prosody for this dialogue using the ToBI annotation scheme. So, you need to determine the breaks (3 and 4), which words should have pitch accents, and finally, the type of the pitch accents and boundary tones. Use only the inventory of pitch accents and boundary tones listed in Exercise #2 above. 
· Study the text first, then try to say it with different intonation contours, and then fill in the most natural one. Insert your labeling in the empty lines above the text in bold font. Make sure it is absolutely clear which syllable receives the pitch accent.
· Hint: In the transcript, I left the full stops but I removed commas. Naturally, there will be a #4 break (and a boundary tone) occurring at the end of each sentence. But, it is also natural to have #3 or #4 breaks not only at the end of sentences but also within them. Look for natural divisions even within sentences.
· Discuss the issues that you came across during the task. Refer to the turn numbers provided (1/2 - 1 page)

             H*  L-L%

1. F: How's it goin'?

        H* L-H%
2. D: Okay.

3. F: You didn't get scared or something did you? There's no monsters 
   in the closet right? 'Cause I hate monsters.
4. D: There's no such thing as monsters.

5. F: Ah that's a good thing.

6. D: I heard a bang.

7. F: Like a truck bang?

8. D: Like a gun.

9. F: That's funny 'cause we moved outta that bad neighborhood. And 
   there's not too many guns around here.

10. D: How far can bullets go?

11. F: They go pretty far. But they usually get stuck in something and 
       stop.

12. D: What if they don't?

13. F: You thinking about that bullet that came through your window? 
       You think we should move again?

14. D: I like it here.

15. F: Me too. But if that bullet found out where we lived- Oh hold on.

16. D: What?

17. F: So stupid! How can I forget this?

18. D: What?

19. F: Nah. Forget it. You ain't gonna believe me.

20. D: Tell me.

21. F: Okay. When I was five this fairy came into my room one night.

22. D: Right.

23. F: See I told you you weren't gonna believe me. Okay go to sleep now 
   you little rat.

24. D: No, tell me.

25. F: Okay. So this fairy comes into my room and I'm like: "Yeah right 
       you're a fairy." Anyway we're talking you know. And she's flying 

       all around the room knocking down all my posters and stuff.
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